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Masters Degree in Technology: Fine Art, Technikon Natal, Durban, South Africa
Artist in Residence: Sculpture Department, Virginia Commonwealth University, Richmond, VA
National Higher Diploma: Fine Art, Technikon Natal, Durban, South Africa

National Diploma: Fine Art, Technikon Natal, Durban, South Africa

Solo Exhibitions
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2012
2011
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2009

2005

2004
2002
2001
1999
1994

Labels, 1ziko Slave Lodge Museum, Cape Town South Africa

Grids: An Archive of Collective Memory, SCAD Museum, Savannah, GA

Records, Goodman Cape, Cape Town, South Africa

Makeba!, curated by Tumelo Mosaka, Krannert Art Museum, Champaign, IL

Imaging South Africa: Collection Projects by Siemon Allen, Anderson Gallery, VCU, Richmond, VA
Imaging South Africa: Records, BANK Gallery, Durban, South Africa

Imaging South Africa: Newspapers | Stamps, Durban Art Gallery, South Africa

Cards III, KZNSA, Durban, South Africa

Cards II, FUSEBOX, Washington, DC

Newspapers (Register), Drake University - Anderson Gallery, Des Moines, IA

Newspapers (Post/Times), FUSEBOX, Washington, DC

STAMP COLLECTION - Imaging South Africa, Hemicycle/Corcoran Museum, Washington, DC
House, Gallery 400, Chicago, IL

Songs for Nella, FLAT Gallery, Durban, South Africa

Selected Group Exhibitions

2013
2012
2011

2010
2009

2008

23 Kilograms, curated by Bettina Malcomess, Galerie West, The Hague, Netherlands

Found in Translation, curated by Nat Trotman, Deutsche Guggenheim, Berlin

Desire, Ideal Narrative in Contemporary South African Art, curated by Thembinkosi Goniwe, Pavilion

of South Africa, 54" Venice Biennale, Venice, Italy

Records, The Gordon Schachat Collection — Featured Artist, Johannesburg Art Fair, South Africa

t.error - your fear is an external object, curated by Attila Hetesi, Aniké Erd&si, Hungarian Cultural
Center, New York, NY

Disturbance — Contemporary Art from Scandinavia and South Africa, curated by Maria Fidel Regueros
and Clive Kellner, Johannesburg Art Gallery, South Africa

T.ERROR, curated by Attila Hetesi, Aniké Erdési, Kunsthalle, Budapest, Hungary

Monomania, curated by Storm Janse van Rensburg, Goodman Gallery Cape, Cape Town

Hopeless and Otherwise, curated by Valerie Imus, Southern Exposure, San Francisco

Light Show, curated by Henrietta Hamilton, Robert Fraser & Vaughn Sadie, BANK Gallery, Durban, SA



2006 A Fiction of Authenticity: Contemporary Africa Abroad, curated by Tumelo Mosaka
& Shannon Fitzgerald, Blaffer Gallery, Houston, TX
Chronicle (three-person with Richard Roth & Royce Howes), curated by Richard Roth, The Lab,
New York, NY
Other Than Art, curated by Milena Kalinovska, G Fine Art, Washington, DC
2005 Enemy Image, curated by Elena Sorkina, Momenta, Brooklyn, NY
Patriot, curated by Cira Pascual Marquina, Contemporary Museum, Baltimore, MD
2004 Freedom Salon, curated by Christina Kukielski & Apsara Diquinzio, Deitch Projects, New York, NY
Notes on Renewed Appropriationisms, curated by Lauri Firstenberg, The Project, Los Angeles, CA
Rear View Mirror, curated by Elizabeth Fisher, Kettle’s Yard, Cambridge, UK
Pop-Agenda, FUSEBOX, Washington, DC (Two-person exhibition with Dominic McGill)
A Fiction of Authenticity: Contemporary Africa Abroad, curated by Tumelo Mosaka
& Shannon Fitzgerald, Miller Gallery, Carnegie Mellon University, Pittsburgh, PA
2003 The American Effect, curated by Larry Rinder, Whitney Museum, New York, NY
A Fiction of Authenticity: Contemporary Africa Abroad, curated by Tumelo Mosaka
& Shannon Fitzgerald, Contemporary Art Museum St. Louis, St. Louis, MI
Art Positions, Miami/Basel, Miami, FL
ARCO, Madrid, Spain
2002 Context & Conceptualism, Artists Space. New York, NY (3 person with Coco
Fusco & Melissa Gould)
Intersections, RMIT Gallery, Melbourne, Australia
2001 Detourism, Renaissance Society, Chicago, Ill, curated by Hamza Walker
FUSEBOX, Washington, DC
After the Diagram, White Box, New York, NY, curated by Lauri Firstenberg &
Douglas Cooper
2000 Open Circuit, NSA Gallery, Durban, South Africa
Translation/Seduction/Displacement, curated by Lauri Firstenberg & John Peffer,
Institute of Contemporary Art at Maine College of Art, Portland, ME
Translation/Seduction/Displacement, White Box, New York, NY, curated by Lauri
Firstenberg & John Peffer
1999 Import, Goethe Institute (two-person with Markus Wirthmann), Washington, DC
1998 Drémmar och Moln, Kulturhuset, Stockholm, Sweden
Vita 98, Sandton Civic Gallery, Johannesburg, South Africa
1997 Taking Stock, Johannesburg Stock Exchange, South Africa
2" Johannesburg Biennale, Graft, curated by Colin Richards, South African National Gallery,
Cape Town, South Africa
Unplugged II, Rembrandt Gallery, Johannesburg, South Africa
1996 Hitch-Hiker, Generator Art Space, Johannesburg, S. Africa,
curated by Clive Kellner

Goethe Institute (two-person with Kendall Buster), Washington, DC

1995 Rembrandt Gallery (three-person with Thomas Barry and Jeremy Wafer),
Johannesburg
1994 Vita Art Now 93, Johannesburg Art Gallery, South Africa

1993 Institute of Contemporary Art (ICA) (two person with Greg Streak), Johannesburg
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